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Iranian Cinema and Globalization (v--v) Intellect, University of Chicago Press
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'‘Banal Transnationalism: On Makhmalbaf’s "Borderless” Filmmaking', in Higbee ,W.
And Maty Ba, S. (Eds) De-Westernizing Film Studies (v-1v). London :Routledge.

‘Iranian “Sacred Defence Cinema” and the ambivalent consequences of globalization:
A study of the films of Ebrahim Hatami-Kia’, in Khosronejad, P. (Ed.) War in Iranian
Cinema: Religion, Martyrdom and National Identity (v-yv). London: Sean Kingston

Publishing.

‘Mehrjui’s social comedy and the representation of the nation in the age of
globalization; A comparative analysis of The Lodgers and Mum’s Guests’, Iranian
Studies, Taylor and Francis. (Molume f¥, Number v, May v-\3, pp. Y£\-vaA).
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